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AT BROOME STREET:                                    
A LIVELY MIXED BAG  

By Estelle Levy  

 

W e members in ASCA are fortunate in having Bobby 
Schiller as our President. Since she became Presi-

dent, the shows she unearthed have been ones to which 
all of us could apply. She has a very democratic bent 
from which we all have benefitted. She is inclusive, 
genuinely friendly, markedly fair, and especially compe-
tent. Sadly, these fine qualities did not combine to pro-
tect her from being felled by the dreaded disease of Can-
cer. While some become too busy to do, to help, to give 
a little of their own time, Bobby (cancer and chemo) 
made herself available as best she could. Bobby focused 
on the Jersey Show delegating to get the needed tasks 
done for it and on the Annual as well. She actually 
worked hard from home making sure the tasks for both 
shows were taken care of. She could have said, ñIôll stop 
now, I am just too ill to be involved.ò Rather than quit, 
she strived to be stronger than the impact the chemo had 
on her. Clearly, she is not a quitter. Bobby was problem 
solving, delegating, double-checking, following up be-
tween her stints with chemo for both shows. Being deter-
mined, she attended the Jersey Exhibition despite the 
chemo and its impact on her. She not only arrived to 
greet the Jurors for the Annual, she also attended the 
Annualôs reception. Actually, without her direction, input 
and efforts our 2010 Annual might not have happened, 
and she enlisted her husband Charles to do ASCA work 
for her when she could not. Since Charles, so willingly 
did much for her and us as well, perhaps we can Knight 
him or anoint him DE FACTO ASCA MEMBER. (Isnôt the 
use of ñde factoò perfect when referring to a lawyer?) Our 
own scheduling involves chores, artwork, shows, and 
fun. Bobbyôs scheduling involves going for chemo, han-
dling it as best she can while hoping its negatives will not 
last so long. Her desire to be strong enough and well 
enough to schedule family and ASCA activities in be-
tween is quite impressive. In this, I feel I can speak for 
the entire membership when I say thank you Bobby for 
all you have done for us and we heartily wish you the 
complete recovery you deserve. 
 

THE SHOW MUST GO ONðAND IT DID 

Gallery and Studio --By Marie R. Pagano  

 

T he 93rd Annual Exhibition of the American Society of 
Contemporary Artists is aptly titled "What's New." 

For despite its venerable history, the ASCA is one of the 
more forward-looking of such artist's organizations, less 
mired in tradition than some others, and its annuals in-
variably yield a number of surprises.  Since the ASCA 
boasts close to 100 members and a good many partici-
pate in this event, it is naturally impossible to include all 
of them in even a fairly lengthy review.  One can only 
hope to give a sampling of the show's quality and diver-
sity by selecting a few works to describe and reproducing 
images of others. 
 The ancient medium of encaustic is employed in a 
fresh contemporary manner by Annette DeLucia Lieblein 
in "Waiting," where a long procession of silhouetted fig-
ures is set against a tactile monochromatic ground.  The 
painting has an ominous resonance, evocative of bread 
lines or other situations in which people are stripped of 
their individuality, and thus the human identity and dig-
nity.  Margo Mead, on the other hand, generalizes the 
human figure to make a more political point info work in 
watercolor, ink, and oil crayon on rice paper, "Dropping 
the Ball on Global Warming."  For here, the male and 
female quasi-deities fumbling with the globe as though 
it's a hot potato in a celestial setting are symbolically styl-
ized in a manner akin to Rockwell Kent's mythic figures. 
 Nature is transformed in Linda Butti's mixed media 
work on paper, "Autumn Tree," with its radiant rainbow 
auras.  On the evidence of this one piece, Butti' appears 
to be a consummate colorist with variegated strokes 
transmit a chromatic intensity that imbues even a single 
subject with a visionary quality.  By contrast, Sachie Ha-
yashi imparts an almost hallucinatory Surrealism to a 
desolate landscape where the flesh-colored boulders         
appear to morph into figures, in the oil on canvas, 
"Ritualistic Dance."   In her intricately configured metal 
sculpture "Poetry    of Life," created with copper, brass, 
and aluminum, Julie Joy Saypoff seems to present our                                                             

See Broome Street page 3  

ALERTðð- ASCAôs Annual Exhibit Will NO LONGER take place at the Broome Street Gallery. You are asked to 
help find a space for our 2011 Annual. As you go Gallery Hopping, look and ask. If you find something, contact 
Board Member Ray Shanfeld.  
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Born ï December 13, 1943, Deva, Romania                                                                       
1968- 1970-  Attended School of Folk Art,  Bucharest , 
Romania.                                                                          
1976-  received the Jury`s ñSpecial Commendation 
Awardò at the Exhibit   for Amateur Artists in Bucharest & 
the ñ Gheorghe Anghel Prizeò for Sculpture .                                                                                                                              
1979- His first oneïperson show in Bucharest, followed 
by four others in Bucharest, Cluj, Frankfurt and New 
York.  Included in ñ Romanian artists in the Westò ï 
American Romanian Academy for Arts and Sciences, 
Los Angeles, 1986. 
1982- Left Romania to settle  in Germany and later in 
U.S.A. 
Critical survey : 
é ñ Mihai Caranica has a great feeling for purity of 
shape. His masters are Brancusi   and Arp. From the 
former he learned to love light effects on pure shapesé
from the latter he learned the tenderness of forms gently 
embracing in slow, voluptuous movements as well as the 
sensitivity and warmth of dreaming shapes, greeting the 
light of fantasyòé ( Ionel Jianou ) 
é  ñ Mihai Caranica`s sculpture embodies a poetry of 
peacefulness, translated into harmony of contours in 
space, in the colour of stone which irradiates a dreamy 
stateòé  (Dan Grigorescu ) 
STATEMENT 
I have a special relationship with sculpture as a medium. 
My earlier studies in  Geology allowed me to have a 
more intimate knowledge of my primary materials. Know-
ing the inner secrets of stone helped me to anticipate the 
reactions of the material to the various interventions in 
the process of sculpting. This approach shapes the very 
genesis of my subject matter. The stone talks to me 
through the language of textures and structures, direct-
ing me to the idea that would be finalized in the finished 
sculpture. In this subtle dialog I seek a quiet harmony 
that pleases the eye and the soul. 
 

By Estelle Levy  
 

I t is ASCAôs delivery day at Broome Street Gallery. Art-ists arrive with their work to check in, unpack, chat for 
a while leaving behind a mounting pile of bubble wrap, 
protective covers, string, paper, roller carts, paints, 
boxes and other paraphernalia. The work rests helter-
skelter against walls, one against another or propped up 
on pedestals. Finally, there is the wait for the upstate 
group delivery by Art Mover Mike DePompeo, making it a 
total 65 ASCA artists who checked in. Yet the next day 
when the Jurors arrive and for the Reception, the chaos 
has been transformed into a beautiful panorama of 
meaningful art. This is the result of the work of BRUCE 
KOZMA who is hired to apply his unique skills in organiz-
ing our work for display. 
 Bruce himself is an artistðperhaps an ñoutsider art-
ist,ò self-taught in the specialty of stained glass. His jour-
ney began in 1977 in Stamford, CT when a friend who 
had been staying in Bruceôs home moved out, left behind 
pieces of glass and some tools enabling Bruce to experi-
ment with it. He soon came to recognize stained glass as 
HIS medium of choice. 
 Later he established a business in FloridaðThe 
Rainbow Connection---where he produced commercial 
and residential commissioned work while also develop-
ing his own artistic style. Bruce in 1986 opened The 
Rainbow Connection Gallery in Buffalo, N.Y. where he 
and other local artists exhibited their works. Bruce said: 
  
 ñI watched the reactions of gallery patrons and         
listened to their comments as they looked at the  work. 
That helped shape ways of experimenting  with gallery 
presentations to empower viewers to  have a positive 
and memorable gallery experience.ò 
 
 When Bruce came to New York City, he exhibited 
and later worked at a Soho gallery where he was general 
manager and freelance curator. He became known for 
his annual Summer Salon Series, an exhibition that in-
cluded selected artistsô work along with his own. 

See Bruce Kosma page 9  

THROUGH THE EYES OF THE BEHOLDER: 
BRUCE KOZMA  

MIHAI  CARANICA  
New ASCA Membe  

Mihai Caranica` 
ñDraped Figure 3ò 

AN SOS ALERT  
As you can see by the above article ASCAôs 
Annual Exhibit Will no longer take place at 

the Broome Street Gallery. Therefore  
All ASCA members are asked to help find  

a space for our 2011 Annual.  
As you go Gallery Hopping, look and ask.  
If you find something, say something to  

Board Member Ray Shanfeld.  
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 By contrast, Dorothy Koppelman incorporates to 
read teapots and various cooking utensils within an ab-
stract grid that morphs on closer inspection into a kitchen 
in her beautifully organized composition, "Cooking on a 
Brick Wall."  
 Less covert modes of abstraction also make a 
strong showing: as seen in Elaine Alibrandi's tactile com-
position and vibrant yellows and greens, veined by intri-
cately interwoven dark lines, suggesting an arboreal in-
spiration.  And Leslie Shaw Zadoian's, covering forms 
project and inexplicable sense of tension in "Situation," a 

darkly brooding 
mixed-media work 
on canvas. 
 Then there is 
Rose Sigal-Ibsen, 
well known for her 
personal approach 
to Asian ink paint-
ing, and repre-
sented by one of 

her more abstract excursions, with wet into wet washes 
that flow and spread out shadowy ways, evoking myriad 
associations in the matter of Rorschach blot.  By con-
trast, Miriam Wills, and other artists familiar to many New 
York gallery goers, weighed in with "Coloring Me," a 
composition in acrylic and collage on canvas featuring 
her characteristically fractured and packed neo-Cubist 
planes and vibrant primaries. 
 As the works briefly noted above and the ones re-
produced with this review indicate, the ASCA's 93rd An-
nual Exhibition is a varied and reporting free-for-all and 
well worth adding to ones gallery hopping itinerary. 

 

ASCA AWARDS LISTED ON PAGE 9  

                            Broome Street Continued from page 1                                   
daily existence as a kind of antic merry-go-round.  Cutout 
figures cavort within and around an architectural con-
struct suggesting a fancifully styli skyscraper conjured up 
by Alexander Calder, with whom Saypoff seems to share 
a talent for making metal take flight-even when the 
pieces stationery rather than mobile. 
 By contrast, Bonnie Rothchild exploits the weighty 
quality and innate earthiness of terra-cotta to lend gravity 
to a semiabstract, sensually simplified female figure with 
a mysterious womblike opening of the located in its up-

per torso, pregnant with an egg shaped inner form.  The 
title of Rothschild's piece, "Intertwined," only serves to 
heighten the mystery, leaving the viewer tantalized by a 
variety of possible interpretations. 
 Another sculpture-this one by Lea Weinberg-thanks 
a quite different statement with a similar title, 
"Entangled."  The medium is wire mesh and although the 
shapes it takes are mostly abstract, they strongly sug-
gest a couple struggling against the ties of codepend-
ency, yet bound by the stronger force of destiny, as they 
wind around each other like wisps of smoke. 
 Still life also makes an appearance in distinctly dif-
ferent guises: In her oil painting "Still Life with Susque-
hanna," Georgiana Cray Bart presents us with an ar-
rangement of bottles and a bowl of apples, all in subdued 
green or blue hues set before a window looking out upon 
a body of water and autumnal trees.  The serenity of the 
scene owes much to Bart's mastery of subtle color har-
monies. 
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By Estelle Levy  

 

W hat really happens when the jurying takes place? 
This question is being addressed. Of course, 

something would be seriously wrong if one could provide 
the exact details of what transpires. Nevertheless, one 
can surmise, one can deduce, one can infer! After formu-
lating my own view of what could go on during a Jurying 
process, I contacted some whose assessment of the 
process could be trusted. I found there was 
concurrence. Yet the following view is subjective be-
cause no one else should actually be present. 
 As a way of assuring ASCA Members that no overt 
or covert ASCA influence was involved, I can say with 
certainty not one ASCA Member was present during the 
Jurying. ASCA President Bobby Schiller and her hus-
band Charles came to the Gallery. I met them there. The 
Jurors were greeted and given the list of award catego-
ries. They were advised to first walk around alone. Then 
Bobby / I and Sitter Lisa Robbins went across the street 
to the Cupping Room and hung out. Charles was left be-
hind in the Gallery to read his paper while the Jurors 
looked around and made their choices. 
 Each year ASCA seeks to find three Jurors who 
agree to jury without pay who are willing to give of their 
own time for their own myriad reasons. The only perk 
involved is free lunch in the Cupping Room. At that time, 
personality clues can be gleaned even though the results 
are not yet shared. 
 It is expected the Jurors will be professional, ethical, 
and responsible adults who guard and protect their own 
reputations as they Jury for an organization such as 
ASCA. It is expected ïsometimes askedðthat Jurors not 
focus on or pitch for anyone they might know or wish to 
promote. The goal is to be objective and fair to the entire 
membership. However, it cannot be assured that such 
professional expectations and values will be honored or 
actualized. It is suggested they first go around alone; one 
can assume each oneôs notes will differ considerably 
from the others. Clearly, the process can become one of 
negotiations, maneuvers or will. Some could be very se-
rious and thoughtful about the responsibility assumed 
while others could have their own agenda to actualize. 
Thus, the personality of the Jurors becomes a factor in 
final decisions. The personalities could range from being 
cooperative to compliant to being willing to go along to 
assertiveness to being manipulative. 
 If, for example, all three Jurors have cooperative, 
professional personalities, there could be an art-focused, 
serious discussion about content, quality, materials, and 
skills. Each, as respectful peers, could point out qualities 
in their respective choices getting the others to see what 
may have been missed. If, on the other hand, one of the 
Jurors has an agenda or a dominant personality or the               
                                                            See Jury page 10  

WIRE MESH SCULPTURES                      

CONVERT TO BRONZE  

 By Lea Weinberg  
 

I create Semi abstract sculpture in bronze, wire mesh, 
mixed media. The wire mesh  is my main sculpting 

medium.  I always start working with wire mesh, even 
when  the finished artwork will eventually be bronze.  
    The first step of my process begins with a three di-
mensional drawingò Using a piece of flat wire                                   
mesh instead of paper, my fingers turn into pencils and 
create the initial form. Then, I continue                            
with various tools. My wire mesh needs to be flexible 
enough to work with, and yet strong enough                       
to keep its shape. I use wire mesh of different thick-
nesses, combined with mixed materials. 
    When I create a bronze sculpture, I am actually work-
ing on three different sculptures:                                  
First, I create a wire mesh sculpture. Second, I cover the 
wire mesh completely, usually with concrete, working 
gently on details. The sculpture is now solid for the mold 
making. Third and last stage is preparing the wax model 
for the lost wax process. Finally, the sculpture is cast in 
bronze. 
    My sculptures and reliefs use the human form to ex-
press the emotional interaction between individuals, re-
vealing figures entwined together. Each sculpture starts 
with one female figure, which evolves intuitively into ad-
ditional images, expressing Togetherness. As an exam-
ple: 

WhereTo Where - Do I Prefer - To be?                                                                                                                                 
WhereTo - My thoughts - Are leading me?                                                                                                                                                                                                                                                                                                                                                                                                                       

I am- here and there - My thoughts - Are everywhere.  
    My bronze sculptures, alongside the wire mesh art-
works are both multifaceted. While the                             
bronzeôs entangled structures are solid, the semi trans-
parency of the ethereal wire mesh allows the viewer to 
see into and beyond the flowing forms. My motto: In life, 
a single glimpse is never enoughé 

     
 
 
 
 
 
 
 
 
 
 

 
Attachment  

At first sight, one can see a seated woman, from the side 
-a couple, united together as one body. Facing the front, 
you find a baby or a child. A whole family in one piece of 
bronze.                                                                                                                                                                                                                                                 

 

MANYðMORE THAN USUAL  
QUESTIONS ASKED 
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 Close Connection  

This sculpture represents motherhood. The son is cre-

ated out of his motherôs body, a recall of biblical Eveôs 

creation out of Adamôs rib. The motherôs breast is also 

the sonôs head, so they are one body, inseparable 

 
 

Connected  
Vewing the front, we see two fig-
ures sitting very close to each 
other- mother and daughter, unwill-
ing to disconnect the umbilical 
cord. It could also represent any 
relationship between two human 
beings. From the side view, a third 
creature emerges out of both, a 
symbol of infinite connection.  
 
 
 
 

 
 
 
 
 
 
 

 
 
WhereTo Where - Do I Prefer - To be?                                                                                                                                  

 
Reviews of Leaôs work 
     Marion Royale Gallery, Beacon NY, represents her 
bronze sculptures in the Beacon area.  In August 2010, 
eight bronzes participated in A Three Artists Exhibition 
ñUncommon Senseò at the gallery. The ad statedò: éLea 
Weinberg crystallizes her thoughts in pleasantly haunting 
bronze figures which appear to have grown like stalag-
mites from an organic verveéò 
     In February 2010, Artcards a review by Peter Neo-
fotis: ñéOne might also spend some time contemplating 
Lea Weinbergôs love-filled bronzeôs Whereto and Attach-
ment. The two human sculptures are evocative of geo-
logical formations, formed by a miraculous wind or wa-
teré ñ 
                                                                                                                                    
 

"An Artist's Palette, From Dark To Light."   
 

I s a memoir of Jessica Iwamoto's life from 1959 to 
1989. It is being published now and is available on 

Amazon and Barnes and Nobel.  
 Jessica was a talented, successful, sought-after 
artist and actress. So why was she drowning in depres-
sion and despair? When she was able to capture the 
color and design of God's beautiful world with paint and 
brush, her joy was indescribable ---- but short-lived. She 
would find herself suddenly dashed into a dark hole of 
loneliness and depression. Despite her God-Given gifts, 
"I was lost in a world of darkness of my own creation," 
she writes. 
 "An Artist's Palette, From Dark To Light," is a mov-
ing story of one woman's journey from suicidal thoughts 
to sublime happiness. By developing an intimate, per-
sonal relationship with Jesus Christ, Jessica was born 
again ---- and finally able to move from a dark, destruc-
tive existence to a productive  
 life full of joy and light. 
 Jessica Di Fabio Iwamoto is a talented actress and 
successful painter and illus-
trator who studied fine art 
painting and the art of design 
and fashion illustration at the 
Vesper George School of Art 
in Boston Massachusetts. 
She earned her BA and MA 
from SUNY Empire State 
College and taught at the  
Fashion Institute of Technol-
ogy and Marymount Manhat-
tan College, both in New 
York City. She has lived in 
Manhattan, Los Angeles, and 
Florence and Milan, Italy. 
She and her husband, 
Sueyoshi Iwamoto, currently 
live in New York City 

W 
e need volunteers to help continue the survival of 
our ASCA Newsletter. We welcome art -related 
articles, reviews of exhibitions and your upcom-

ing shows.  
 

Send your material to:  
Hank Rondina  

209 Lincoln Place,  
Eastchester, New York 10709;  

Telephone (914) 793 -1376;  
or email it to artist@hankrondina.com    

JESSICA IWAMOTO PUBLISHES:               
"An Artist's Palette, From Dark To Light."   

mailto:artist@hankrondina.com
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ASCA ART GALLERY               

T 
he ASCA ART GALLERY presents examples of art 
by ASCA members selected from the Gallery Al-
bum.  Please send photos of your recent work, 

and if space permits, they may be included in upcoming 
editions of the Newsletter. Remember to include your 
name, the title of your work, the medium, and an arrow 
showing which side is UP.   

Mail your photos to ðHank Rondina, 209 Lincoln 
Place, Eastchester, New York 10709, or                       

e-mail your jpegs to artist@hankrondina.com  

Georgiana Cray Bart  
"Pear Table"                                 

Pastel 

Rose Sigal Ibsen  
ñLotus Pink Flowerò 

painted on cloth  

Estelle Levy  
ñEvolutionò 

Sculpture/mixed media  

Harriet FeBland  

ñ"X Factor"  
 Low relief--construction/painting 

Nikolai Buglaj  
ñRadicial Optical Illusionò 

Ink on paper  
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Elaine Alibrandi  
ñLadenò                                        

Oil mixed media  

Ray Shanfeld  
ñPink Ladyò 

Margo Mead  
ñGrand Canyon Sentinelò 

Isabel Shaw  
ñStanding Figureò 

Bronze  

Kelley Ryan Stengele  
ñAugust 15,2010òò 

mxed media collage  

Barbara Browner Schiller  
ñGimme Scheltrerò 

Bronze  
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Jeremy Comins  
ñEnclosed Forms #8ò 

Wood  

Eleanor Comins  
ñWeb of Lifeò 
Fiber/Wood  

Olivia Koopalethes  
ñSteppinô Outò 

collage  


