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MARIA de ECHEVARRIA:
HARRIET FEBLAND NEW ASCA MEMBER
Dr. Jose Manuel Rodeiro: Coordinator of Art History,
New Jersey City University. Peace, Energy and Beauty
(Online Interview)
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cusses her inspirations,
achievements and quest
for self-knowledge with
YEverything Art.

Artist Prizedo by the Agnes K
included a published, funded and sponsored new 12

page color brochure of her career and work along with t
the remastered digitalized DVD of the 1986 video film

they producedforTV.They st at e: AThe A
Foundation fosters awareness, appreciation and under-

standing of exceptional art of American masters who are i
not necessarily nationally known. We have followed Har- city of residence.

riet FeBlanddés career of sculpture, painti ngfadeetHevadid RPhi c <
since the 196006s, a time when wondeeCpnstrgtiont i st Syashwerh if BuBnost Ai-

Name, birth date and

welcome into the mainstream, and we are happy to rere- Mixed media res, Argentina, on Sep-
l ease the DVD due to the art iembedss194Nf1969 | rholel ® th€ Unitel Stated e d
popularity, along with a new publication of her recent and | currently live in the N.Y.C. area.
wor ks . o
The following is the article included in the publication, Define your approach to art.
written by Dr. Jose Manuel Rodeiro, Coordinator of Art It's the way to fulfill my need to create peace, energy and
History, New Jersey City University. beauty.
or over 50 years, in both her 2-D and 3-D works, What was your first artistic inspiration?
Harriet FeBland has maintained an unwavering Some conifer trees that two of my cousins painted. |
commitment to geometric-abstraction, finding in must have been 10 years old and they were a little older.
geometry intimations of sublime aesthetic beauty; | admired them for that and | considered myself unable to
wherein triangles, squares, rectangles, straight lines and do the same.
recurrent patterns furnish aesthetic insights that reveal
harmonious universal structures and symbols. When What or who inspires you today? Why?
viewing her work, one is reminded of the maxim above The inspiration comes from different sources: natural
themain-door of Pl atods fAlehte ni ;& NQaPfScApEseiidYarrangements of lines and colors in
untrained in geometry enter . @ommercial adsand photos and the patterns created by
Like Plato, FeBland utilizes geometry as a tool for ex- the weather in the streets. They inspired me because of
ploring universal concepts, e.g., infinity, symmetry, and their beauty, which is sometimes unusual.
rhythm. For instance, in her compositions, straight lines Lately, more and more | feel inspired by the silence in-
play crucial aesthetic roles, delineating spatial relation- side of me. This silence probably puts me in contact with
ships between shapes and forms. For the sake of artistic the creative dynamo that lodges in us. Sometimes, with
purity, she disregards all unessential concerns, e.g., sub- the silence comes a feeling of being that transcends my
jects, narratives, figures and mimetic elements. With own life.

precision, FeBland articulates each line, shape, and

What's your proudest artistic achievement?

See FeBland, page2 See de Echevarria page 2



FeBland, Continued from pate 1

form. A case in

point is the
painting
iSi enese L
¢ scapebod
5N with its effusion
of radiant light
via repeated
jagged bands of
undulating per-
; pendicular pris-
, matic patterns,
.o evoking the
NnSienese Landscapgrgcefullsth
Century geometriccmo t i f of Gi ovanni P
thedral facade. Her geometric patterns are infused with
kinetic, refracted, and prismatic hues, by circumspect
repetition of these elements; a sense of infinity is gener-
ated.
Through the course of here long career, she has cre-
ated many significant innovations in sculpture, painting,
graphics and mixed-media, including her early experi-
ments (in the 1960s) with Plexiglas, plastic, light and
electronic-works. Due to her pioneering and ingenious
use of science, mathematics, and geometry as key aes-
thetic elements in her graphics, painting, sculpture,
mixed-media work, tapestries and new media experi-
ments, she is truly a fARenai

tered sundry artistic disciplines.

FeBland was born in New York City, as a child, she
attended Pratt |programifar childem,s
the American Artists School, as well as the New School
for Social Research, learning from such luminaries as
Raphael Soyer, Chaim Gross, Stuart Davis, Kuniyoshi,
Will Barnett, and Harry Sternberg. As a young artist, she
pursued academic training at Pratt Institute, the Arts Stu-
dents League, and New York University. Then for over a
decade, she lived and studied in England and France.
Eventually, she began to reject her academic training,
deeming it dogmatic.

Crucial to her break with academic-dogma was her

exploration of printmaking
in Paris, where she studie
colordé printing, eventual/l

as well as Japanese moku -hanga technique.
Searching for a new direction in the early 1960s, she
explored visual
which inspired her fascination with geometry. Her new
geometric subjects
in her breakthrough exhi
the Galerie International, NYC, which led to her inclusion

required
biti

de Echevarria, Continued from page 1

A solo exhibit at the United Nations Headquarters in New
York in February 1998.

&Vhatl are your work habits like?

In general, | work better in the morning and during the
day than at night. Classical and pop music help the proc-
ess of creating, but the decisive factor is contact with my
inner self.

What's the worst thing anyone ever said about your
work?

"l went to see your exhibit, but | like more realistic paint-
ings."

\Ehat's thedbest tBing @nyane evex said about your
work?

After one of my shows | received this e-mail: "Thank you
for the beautiful and spiritual paintings | saw yesterday.
The subtle colors and shapes! To me, the feminine, gen-
tle, mysterious and sensual essence of the universe are
present in your paintings. | was so inspired that | felt like
starting to paint right there..."

What is the best advice you were ever given?
Breathe deeply.

Who are your influences?

Becausedheir agt mdves sne so anucty, they mustlsee ma s -

Georgia O'Keeffe, Mark Rothko and Van Gogh. Probably
| can't escape a non-intentional influence from them.

Saturday

If you could meet any artist past or present who

would you like to meet and what would you talk

about?

The abstract expressionist Mark Rothko, and we'd talk
about the most intriguing aspect of life: what we can't see
with our physical eyes. | think this pervades his greatest
paintings.

What bothers you the most about the art/design in-
dustry nowadays?

a The &att that it'ssngt seHsitiyeterrough t© soke reew ane r

in Thel ma NewmanBasticdseah Artni t i v
Form (Clinton Press, 1963). Since that critical success,
she has exhibited at the Mus

Carnegie Institute, Pittsburgh; the Brooklyn Museum,
NYC; Katonah Museum, NY; The National Association of

Women Artists, NYC and MoMA, NYC.
See FeBland, page 5

adt-somewrggpd atistd. fisi mul t aneous
experimenting with
How do you see the art scene in ten years?

I'm optimistic that the Internet will continue to expand the

ar-t ge mir ¢ o r expdsdre obthelartstamoagtie people as well as ex-

pand the art market.

6newd material s, mani fest.

Who isethe most elxcdinp artistivibtkiagsadayzWhytm  Ar t o

| have at least three in mind: the Spaniard Santiago
€arltoreelk the Argentinean Norma Bessouet and the
Japanese Shima Yoshida. The three of them convey an
aneisual ldeduty and Mavairepeatable tedhr@que. s ;

How would your life change if money were no ob-
ject?
See de Echevarria, page 3
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de Echevarria, Continued from page 2
| don't foresee any substantial change.

What's been the biggest challenge you have encoun-
tered in your career?

The lack of knowledge about myself. That's why it took
me so long to realize my passion for painting.

Do artists have responsibilities? What are yours?
| cannot answer for other artists, but in my case | feel |
have to produce my best possible art.

How would you like to be remembered 100 years

from now?

If such a thing happens, I'd like to be remembered as an
artist who put the viewer in contact with an intangible
reality.

BONNIE ROTHCHILD:
NEW ASCA MEMBER

tan. She was born in Brooklyn and grew up sur-
rounded by her
ted

B onnie Rothchild is a sculptor based in Manhat-

quently visi t he
man sculpture galleries.

In addition, Bonnie has traveled to and has been influ-
enced by the art of South East Asia, Africa, and the
South Pacific.

In April 2007 she won first prize in the Pen and Brush
61st Annual Sculpture Exhibition, and in May 2007, she
was one of the winners of the Manhattan Arts Interna-
tional 24th Anniversary competition, which featured one
of her sculptures in its online exhibition.

She has studied with Chaim Gross, Bruno Lucchesi,
Paul Lucchesi and Nigel Konstam in New York City and

in Tuscany, Italy.
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STEVE ERENBERG:
NEW ASCA MEMBER

teve Erenberg's
life, both personal
and professional,

has always revolved
around art. He comes
from an architectural and
design background, and
started his career by
working for the famous
industrial designer, Ray-
mond Lowy.

Erenberg has works in many different media and has
shown his work in a number of different galleries, includ-
ing the Hudson River Gallery in Westchester, the Vorpal
Gallery in Greenwich Village, Katonah Village Gallery,
and The Flatiron Gallery in Peekskill. Among his many
credentials are one-man shows at the Croton-on-Hudson
Library, an exhibition at the celebrated Black Cow and
paintings that are now in the permanent collection of the
National Arts Club in Gramercy Park. In addition to paint-
ing, he sculpts in bronze and his masks are in private
collections in Japan and throughout the United States.
Professionally, he has worked with the architect Philip
Johnson and is responsi bl e
Iglg)bg at oéu l?.lJ% C|:|rﬁl weg rﬁsahe rfeqlp@nt of hun-

r:apl% d§5|g r s ncI Cll end Best
in Shows He has ach|eved ed|t0r|al recognltlon in The
New York Times as well as many graphics publications,
and is Senior Vice President and Creative Director of
Pace Advertising in New York. A well-known dealer and
collector of early technology, he specializes in what he
terms "l ndustrial Anatomy?o
site radio-guy.com.

"Entomechanica" is the premiere of a new series, a col-
lection of larger than life watercolors of a variety of differ-
ent insects. First, Erenberg plots and scales a grid that
will form the substructure of the work. The next "layer" is
a detailed painting on top of which he re-plots and brings
to the surface the geometry and architecture of the bug.
This layering grants us a glimpse into the artistic proc-
ess. We can see the artist at work. The paintings have a
poster-like quality. While they look realistic they are by
no means, as Erenberg is quick to point out, scientifically
accurate, but simply his interpretation of their color and
form.

Why bugs, you might ask? The answer elicits a multi-
tude of responses from the
variety tops the list. He goes on to enumerate their vivid
coloring, their iridescence, their mechanics, their con-
trasts, and their symmetry. "They take so many different
shapes and forms," says Erenberg, "They're highly spe-
cialized, many ar e
i ke. " Itéds the mechanics

who never paints his bugs walking or flying or buzzing.
See Erenberg, page 9
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MINUTES OF THE ASCA GENERAL
MEMBERSHIP MEETING

MEMBERS PRESENT: Bobby Schiller, President

Harriet Regina Marion,Allan Simpson,Doris Wyman,Hedy
O 6 B bmieltla,Cajipe Endaya,Raymond Weinstein,
Miriam Wells,Hank Rondina,Ray Shanfeld,Alain Ro-
land,Harriet FeBland,Jessica Iwamoto, Sueyoshi Iwa-
moto,Nancy Dunn,Olga Kitt, Estele Levy,Rose Sigal Ib-
sen,Marie Mutz

MEETING CAME TO ORDER: Bobby Schiller called the
meeting to order at 2 pm.

1. WELCOME AND THANK YOU:

Bobby thanked everyone for coming, and thanked the
gallery manager of the New Art Center for the use of his
space. She enumerated the following topics for discus-
sion: gallery tour and introduction,t r e a s uepogtr 6 s
membership, CD book, Broome Street Gallery, committee
meetings, data on checks and invoices.

2. GALLERY TOUR:

The gallery director gave a brief orientation on the New
Art Center space, and the Contemporary Art Network,
which is a membership-based organization for exhibiting,
marketing, promoting contemporary art. Members could
tour by themselves after the meeting.

3. FINANCE:

Allan Simpson, the treasurer, reported that to date,
forty members have paid their annual dues of $95 each.
He deposited $3,215 in the checking account. Current
balance available in savings account is $6,229.

Bobby mentioned that ASCA has $11,000 in Certifi-
cates of Deposits, and said it would be wise to keep the
money that way, using only the interest. She asked
Harriet FeBland whether ASCA has other accounts, and
Harriet said that that information would have been known
by Joe Lebrano. Bobby said that there are outstanding
bills and reimbursables which still have to be deducted
from the preceding report

4. MEMBERSHIP:

Ray Weinstein reported that eleven new members were
accepted within the past year and a half and that by this
mont h énd, there will be six applicants to be juried.
Bobby informed the body that there are currently sixty-five
to seventy members in the list. Members called atten-
tion to the fact that some mailed and e-mailed notices
were not received. Bobby stated that some older mem-
bers had not paid their annual membership fees in 2008
and in 2009; letters mailed have been returned. She
asked if these members should be removed from the list.
It turned out that two have been very ill and one has been
out of state and are within contact; Doris Wyman volun-

teered to call them to follow up. Robert Fabian has
passed away.

It was noted that there is a discrepancy between the
application form in hardcopy and the application form on
the website. The hardcopy is more updated, and requires
images in CD. The one in the web requires 35 mm slides
or transparencies. It was decided that all members update
their files with CDs. To save on postage, slides on file will
be returned on the next meeting. Those who want their
slides mailed back should first send in SASE padded en-
velopes.

Bobby distributed copies of the new 3-fold membership
brochure, which is a call for artists of quality. It was de-
signed and produced by Isabel Shaw, with text written by
Frank Mann. Members admired and were grateful for their
work.

Bobby said that the 2009 membership list and data
would be updated soon, in coordination with Allan Simp-
son.

5. CD BOOK

Jeremy Comins, who informed ASCA aboutt oday 6 s

portunity to meet at New Art Center, is putting together
everyone® work in the ASCA CD for this purpose. Those
who have not yet mailed their single image on CD are
requested to do so at this address: Jeremy Com-
ins.1776 East 19th St. , Brooklyn, NY 11229

The CD book will be submitted to museums, such as
the Hammond Museum, as suggested by Bobby and the
Queens Museum of Art, as suggested by Harriet Fe-
Bland.

6. ASCA 91% ANNUAL EXHIBIT AT THE BROOME
ST. GALLERY

The forthcoming annual needs a theme and an open
titte. Jurors prefer exhibitions with a theme.

Harriet Marion volunteered to be in charge of the receiv-
ing committee. Volunteers are also needed for writing
press releases and distribution to media; Olga Kitt, the
social secretary will oversee this.

Gallery-sitters are needed during the exhibition period;
some members signed up.

We need a design for the postcard invitation. Inciden-
tally, Bobby acknowledged and thanked Harriet Marion for
her beautiful designforl a st posteamd dhnatation.
The reserved dates for exhibition at Broome Street Gal-
lery are November 9- 22, 2009. Delivery date is Novem-
ber 9. - Reception is November 14. Details will be an-
nounced in the prospects.

7. OTHER SUGGESTIONS

Some activities were suggested in relation to the annual
exhibition at Broome St. Gallery:
We could hold a r t itatkg amdbcritiquing sessions at the
gallery during the annual art exhibition. Another idea was
that this could also be done outside of the annual exhibi-
tion. Featured Artists: Two names can be picked out from
a basket. Thesetw o a r works wilsocupy the front
section of the gallery. Their names will however not be

op



included in the basket for the next five years. It is better to
have a salon type of exhibit where artists, not curators
choose their work.

8. ASCA AWARDS

In relation to the annual exhibition, the matter of awards
came up as an issue. Doris Wyman, chair of the Prizes
Committee, reported that Jeremy Comins (who is unable
to attend this meeting) wishes to air his vehement objec-
tion to ASCA giving out awards and prizes. ASCA awards
are being given in the names of persons being honored.
Doris clarified that Jeremy is himself a multi-awarded
sculptor, and has long been with ASCA for years; his fa-
ther having been an ASCA member too. A lively discus-
sion ensued.

8.1 Jere my @ébgections are:
Plaques, awards, and monies only serve to split the
group into a competition.
It is better to have a salon type of exhibit where art-
ists, not curators, choose their work.

8.2 Those who seemed to agree with Jere my 6 s

objections added:

a. Intime of economic downturn, ASCA should not give
prize monies.

b. ASCA has not become friendlier, more cohesive, nor
multi-level sharing.

¢. Will members submit lesser works without competi-
tion and awards?

d. Wh a tthe sise of getting jurors from museums?
Did we ever get our membersdwork acquired or exhib-
ited in their museums?

8.3 Those in favor of awards countered:

a. Intime of economic downturn, the more ASCA
should give artists prize money.

b. Without awards, ASCA could loose membership.

c. Inthe ASCA annual, members themselves choose
their own work to be exhibited.

d. The idea of jurying is for museum curators---such as
from Guggenheim, MOMA, Whitney, to get to see ASCA
artists @orks, which otherwise they may not ever see at
all. We try to get jurors with different kinds of ideas and
viewpoints.

e. Members do not really feel competitive; each re-
spects each other& individuality.

f. Is the objection about the money or the certificate?

g. Artists are subjective; jurors are objective.

h. Recognition is incentive to produce something for

jurors to see.

i. Awards and money add to the

excitement of the annual exhibition.

j- Bobby wrapped up this discussion by asking mem-
bers to submit their objective comments in a list
of pros and cons, by mail or e-mail.

9. FUNDRAISING
Harriet FeBland reminded that fundraising is an

important and continuing concern of the organization, in
order that ASCA can pay for venues of exhibition, and
to get the organization into the media. Gerda Roze is

chair of fundraising.
10. NEXT NEWSLETTER

Bobby reminded everyone about their submission of
articles, events, and images for the next newsletter to
Hank Rondina. Hedy O 6 B will write about an artist
who is famous and whom we admire. Olga Kitt will write

about the Studio School.
11. EXHIBITION PROSPECTS

a. Imelda announced that as part of the call for ASCA
me mb e dustér exhibits, she has tentatively arranged
for a joint juried exhibition with the Society of Philippine
American Artists (SPAA) at the Philippine Consulate at
556 Fifth Avenue. The celebration of Women& History
Month, to be held March 15-26, 2010. Members who
expressed interest were: Bobby Schiller, Rose Ibsen,
Estelle Levy, Doris Wyman, and Olga Kitt.

b. Bobby announced that there is an open call for
New Yorka r t i s tdiménsidnalwork at the website
of the National Public Radio. Go to www.wnyc.org/
Green Space. Applications are done on line.

Minutes are hereby respectfully submitted by:
Imelda Cajipe Endaya, Secretary.
Approved: Bobby Schiller, President.

FeBland, Continued from page 2

In 1962, she started the Harriet FeBland Art Workshop,
a school for advanced painters in Westchester and New
York City, which she directed until 1993.

Her work is collected by PepsiCo, NY, Cincinnati Art
Museum, The Library of Congress, Zimmerli Art Mu-
seum, Smithsonian Institute, Grounds-for-Sculpture,
Hudson River Museum, as well as other major collec-
tions. With over 55 solo exhibitions since the 1950s, as
well as being documented in scores of books and criti-
cally reviewed in hundreds of periodicals. FeBland has
served as President of the American Society of Contem-
porary Artists.

Legendary art critic, Paul Mocsanyi observed that,
AFeBl and humani zes geometr
ies and beauty, 0 decl a

i ts
AThe poet of geomet

e need volunteers to help continue the
Wsurvival of our ASCA Newsletter. We wel-
come art -related articles, reviews of exhibi-
tions and your upcoming shows.
Send your material to: Hank Rondina
209 Lincoln Place,
Eastchester, New York 10709;
Telephone (914) 793 -1376;
or email it to artist@hankrondina.com
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ASCA ART GALLERY

he ASCA ART GALLERY presents examples of art

by ASCA members selected from the Gallery Album.
Please send photos of your recent work, and if space
permits, they may be included in upcoming editions of
the Newsletter. Remember to include your name, the title
of your work, the medium, and an arrow showing which
side is UP. Mail your photos to Hank Rondina, 209 Lin-
coln Place, Eastchester, New York 10709, or e-mail your

MARIA de ECHEVARRIA jpegs to artist@hankrondina.com
fOpening to Another World o

HARRIET FEBLAND

KELLEY RYAN STENGELE iSecrets of The Green
AAt omic Kitcheno Colored pencil drawing
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